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Alessandro Mussini, The Ditch: Death and the Sun within the Henge. Musing 
about the Archaeology of Stonehenge, the Sacred and the “Unanswered Ques-
tion”

/¶aUWLcROR SaUWH Ga XQa cLWa]LRQH GL (VcKLOR QHO URPaQ]R 7ess oI tKe d’8rbervilles 
GL T� +aUG\� 6HJXHQGR THVV fiQR aO PRQXPHQWR� VWXGLHUHPR LO VLWR aUcKHRORJLcR cRPH 
OXRJR GHO 6acUR H Oa UHOa]LRQH WUa LO )RVVaWR� LO 6ROH H Oa MRUWH GHQWUR aO CHUcKLR� 'RSR 
Oa UHcHQWLVVLPa VcRSHUWa GHO cLUcROR GL 'XUULQJWRQ 6KaIWV� LO CHUcKLR VL ULYHOa TXaOH IXO-
cro nel Sistema Sacro di uno straordinario paesaggio archeologico in cui lavorarono 
PLJOLaLa GL SHUVRQH� /a SULPa SaUWH GHO OaYRUR VL IRQGa VX LVWaQ]H fiORVRficKH �RHQIUHZ� 
$JaPEHQ� .aQW� +HLGHJJHU� CaVVLUHU�� /a VHcRQGa SaUWH cRQVLVWH LQ XQa GHWWaJOLaWa 
GHVcUL]LRQH VcLHQWLfica� /a caWHJRULa a priori del Sacro di Rudolf Otto è applicata 
quale approccio teoretico. Si spera di contribuire alla 7eoria di 3arNer 3earson e di 
5aPilisonina tramite ulteriori considerazioni comparative sui cerchi malgasci. Il reso-
conto introduce anche un passo omerico per approfondire gli archetipi che vincolano 
O¶LQWHQWR GHL )RQGaWRUL aOOa TXHVWLRQH GHOOH cHQHUL H GHL UHVWL VcRSHUWL QHJOL $XEUH\ 
+ROHV� (UaQR L PRUWL RULJLQaULaPHQWH OHJaWL aO cXOWR GHO 6ROH"

TKH SaSHU VWaUWV IURP aQ $HVcK\OHaQ TXRWH LQ T� +aUG\¶V 7ess oI tKe d’8rbervilles. 
Following Tess up to the monument, we will investigate the archaeological site as a 
SOacH RI WKH 6acUHG aQG WKH UHOaWLRQVKLS EHWZHHQ WKH 'LWcK� WKH 6XQ aQG 'HaWK ZLWKLQ 
WKH +HQJH� $IWHU WKH PRVW UHcHQW GLVcRYHU\ RI WKH cLUcOH RI 'XUULQJWRQ 6KaIWV� WKH +HQJH 
reveals itself as a hub in the Sacred System of an archaeological landscape in which 
WKRXVaQGV RI SHRSOH ZRUNHG� TKH fiUVW SaUW RI WKLV SaSHU UHOLHV RQ SKLORVRSKLcaO LVVXHV 
�RHQIUHZ� $JaPEHQ� .aQW� +HLGHJJHU� CaVVLUHU�� TKH VHcRQG RQH cRQVLVWV LQ a GHWaLOHG 
VcLHQWLfic GHVcULSWLRQ� RXGROI OWWR¶V a priori category of the Sacred is applied as a the-
RUHWLcaO aSSURacK� TKH aUWLcOH aOVR KHOSV WR cRQfiUP WKH 3arNer 3earson�5aPilisonina 
7Keor\ by means of further comparative considerations about Malagasy henges. The 
SaSHU aOVR LQWURGXcHV a +RPHULc SaVVaJH WR GHHSHQ WKH cRPSUHKHQVLRQ RI WKH aUcKH-
types that link the mind of the Builders to the question of the ashes and of the remains 
GLVcRYHUHG LQVLGH WKH $XEUH\ +ROHV� :HUH WKH GHaG RULJLQaOO\ OLQNHG WR WKH cXOW RI WKH 
Sun?

Antonio Panaino, The “Mental” Dimension of Evil in the Mazdean Perspective

,O SUHVHQWH cRQWULEXWR R൵UH XQ aJJLRUQaWR TXaGUR GHOOa GHPRQRORJLa Pa]GaLca aOOa 
luce degli studi più recenti. La panoramica proposta parte infatti dalla tradizione in-
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do-iranica e antico-avestica per arrivare alle fonti pahlavi di età islamica attraverso 
XQ¶aWWHQWa GLVaPLQa GL aOcXQL GHJOL aVSHWWL SL� cRQWURYHUVL GHOOa WHRORJLa ]RURaVWULa-
Qa QHOOa VXa cRVWaQWH HYROX]LRQH� ,O OHWWRUH WURYHUj cRVu aOcXQH ULÀHVVLRQL� LQ JHQHUH 
poco note fuori da una cerchia ristretta di specialisti, relative ad una revisione della  
storica dicotomia tra ahura- e daƝXXa�, tradizionalmente proiettata già in una remota 
IaVH SURWR�LQGR�LUaQLca� /¶aUWLcROR GHGLca LQROWUH PROWa aWWHQ]LRQH aOOa GRSSLa aUWLcR-
Oa]LRQH GHOO¶HVVHUH H GHOOa QaWXUa LQ XQa GLPHQVLRQH ³PHQWaOH´ �mainiiauua-/PƝnǀg) 
H LQ XQa ³YLWaOH´ �gaƝișiia�/gƝtƯg� H VL VR൵HUPa VXO IaWWR cKH WaOH GL൵HUHQ]La]LRQH QRQ 
abbia prodotto alcun dualismo aprioristico tra spirito e materia. Al contrario, tale dop-
SLa aUWLcROa]LRQH SUHVXSSRQH XQ¶aUPRQLa GLYLQa� cRQWUaSSRVWa aOO¶LQIHULRULWj GHPR-
QLaca� SULYa GL IRU]a YLWaOH� fiVLca H cRUSRUHa� $OOa OXcH GL TXHVWH SHcXOLaULWj O¶LQGaJLQH 
aQaOL]]a Oa YLVLRQH Pa]GaLca GHO PaOH cRPH ³GHYLaQ]a´ PHQWaOH� cKH SUHfiJXUa XQa 
cRQcH]LRQH GHO GRORUH cRPH IUXWWR GL XQa VR൵HUHQ]a H GL XQa GHYLaQ]a LQQaQ]LWXWWR 
psichica.

TKLV cRQWULEXWLRQ R൵HUV aQ XSGaWHG SLcWXUH RI WKH Ma]GHaQ GHPRQRORJ\ LQ WKH 
light of the most recent studies, covering the Indo-Iranian and Old Avestan tradition 
aQG WKH PaKOaYL VRXUcHV RI WKH ,VOaPLc SHULRG ZLWK a caUHIXO H[aPLQaWLRQ RI WKH PRVW 
cRQWURYHUVLaO aVSHcWV RI =RURaVWULaQ WKHRORJ\� TKH UHaGHU ZLOO fiQG VRPH PHWKRGRORJ-
ical considerations, generally less known outside a circle of specialists, concerning 
the history of the antagonism between ahura-s and daƝXXa�V� a fiJKW WUaGLWLRQaOO\ 
projected into a remote proto-Indo-Iranian phase despite some negative evidences. 
The article also pays much attention to the double articulation of being and nature 
LQWR a ³PHQWaO´ �mainiiauua-/PƝnǀg� aQG a ³OLYLQJ´ �gaƝișiia�/gƝtƯg) dimension, and 
LW IRcXVHV RQ WKH IacW WKaW WKLV GL൵HUHQWLaWLRQ GLG QRW SURGXcH aQ\ a SULRUL GXaOLVP EH-
tween spirit and matter. On the contrary, this double articulation presupposes a divine 
harmony in opposition to demonic inferiority, devoid of vital and corporeal force. 
In the light of these facts, this investigation analyzes the Mazdean vision of evil as 
a PHQWaO ³GHYLaQcH´� ZKLcK SUHfiJXUHV a cRQcHSWLRQ RI SaLQ aV WKH UHVXOW RI VX൵HULQJ 
and psychic deviance.

Paolo 2඀niൻൾnൾ, Religione e sfera del sacro nel lessico osseto

1HO ; VHcROR JOL $OaQL ± XQ SRSROR GL OLQJXa LUaQLca VWaQ]LaQR a QRUG GHOOa GRUVaOH 
caXcaVLca ± VL cRQYHUWLURQR aO CULVWLaQHVLPR� 4XHVWa cRQYHUVLRQH SRUWz VXO WHUULWRULR 
GHOO¶$OaQLa aG XQ VLQcUHWLVPR UHOLJLRVR SL� cKH aG XQ¶aXWHQWLca cULVWLaQL]]a]LRQH GHOOa 
UHJLRQH HG aYYHQQH VRSUaWWXWWR VX LQÀXHQ]a EL]aQWLQa� Ma TXaO q VWaWa Oa VWUaGa SHUcRU-
Va GaO CULVWLaQHVLPR SHU SHQHWUaUH LQ $OaQLa" 'LUHWWaPHQWH Ga BLVaQ]LR R cRQ Oa PH-
diazione di altri popoli cristiani del Caucaso? Lo studio del lessico religioso cristiano 
presente in osseto (iron) mostra che è molto probabile una sua provenienza attraverso 
Oa GHRUJLa� 1HOO¶aUWLcROR VRQR WUaGRWWH HG HVaPLQaWH LQ GHWWaJOLR �� HWLPRORJLH� UHOaWL-
ve alla sfera del sacro, presenti nel 'i]ionario storico�etiPologico di V.I. Abaev.

,Q WKH ��WK cHQWXU\� WKH $OaQV ± aQ ,UaQLaQ�VSHaNLQJ SHRSOH VHWWOHG QRUWK RI WKH 
CaXcaVLaQ ULGJH ± cRQYHUWHG WR CKULVWLaQLW\� TKLV cRQYHUVLRQ OHG WR a UHOLJLRXV V\QcUH-
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tism in the territory of Alania rather than to an authentic Christianization of the region 
aQG WRRN SOacH aERYH aOO RQ B\]aQWLQH LQÀXHQcH� BXW ZKaW ZaV WKH SaWK IROORZHG E\ 
CKULVWLaQLW\ WR SHQHWUaWH $OaQLa" 'LUHcWO\ IURP B\]aQWLXP RU ZLWK WKH PHGLaWLRQ RI 
RWKHU CKULVWLaQ SHRSOHV RI WKH CaXcaVXV" TKH VWXG\ RI WKH CKULVWLaQ UHOLJLRXV OH[LcRQ 
in Ossetic (Iron) shows that it is very likely that Christianity came from Georgia. In 
WKLV aUWLcOH �� HW\PRORJLHV RI 9�,� $EaHY¶V +istorical�(t\Pological 'ictionar\ relat-
LQJ WR WKH VSKHUH RI WKH VacUHG aUH WUaQVOaWHG aQG H[aPLQHG LQ GHWaLO�

Rosa 5onඓiඍඍi, Nuove etimologie per σφίγξ ‘sfinge’ (con osservazioni aggiuntive 
su it. ¿FD)

,O SUHVHQWH aUWLcROR VL cLPHQWa LQ XQa EHQ QRWa VfiGa� O¶HWLPRORJLa GHO QRPH JUHcR 
GHOOa 6fiQJH� 'RSR aYHU GLVcXVVR XQa UHcHQWH SURSRVWa GL -RVKXa .aW]� O¶$XWULcH R൵UH 
una nuova prospettiva, dal momento che deve essere fatta una distinzione tra almeno 
due protoforme e il russo bes µGHPRQH¶ SRWUHEEH HVVHUH cRQVLGHUaWR XQ EXRQ caQGLGaWR 
per almeno uno dei due recostrutti.

TKH SUHVHQW SaSHU WacNOHV a ZHOO�NQRZQ cKaOOHQJH� WKH HW\PRORJ\ RI WKH 6SKLQ[¶V 
GUHHN QaPH� $IWHU GLVcXVVLQJ WKH UHcHQW SURSRVaO E\ -RVKXa .aW]� WKH $XWKRU R൵HUV 
a new perspective, since a distinction between at least two protoforms must be made 
and a relation to Russ. bes µGHPRQ¶ cRXOG EH SOaXVLEOH IRU RQH RI WKH WZR UHcRQVWUXc-
tions.

Agnese Pisoni, «Chi avrà toccato cadavere umano rimarrà impuro» (Numeri 19, 
11). Purità e impurità sepolcrale a confronto fra l’Antico Testamento e la reli-
gione babilonese

In questo articolo metto a confronto il concetto di sacro e di impurità da tocco 
GL caGaYHUH WUa cLz cKH VL HYLQcH GaOO¶$QWLcR THVWaPHQWR H Oa UHOLJLRQH EaELORQHVH� 
XWLOL]]aQGR cRPH VWUXPHQWR O¶aQaOLVL GHL WHVWL RULJLQaOL H GHL ORUR cRPPHQWaUL H PaQWH-
QHQGR XQ WaJOLR IHQRPHQRORJLcR�UHOLJLRVR� 'RSR aYHU aQaOL]]aWR OH caWHJRULH GL SXULWj 
H LPSXULWj QHJOL VWXGL GL IHQRPHQRORJLa GHO VacUR� VL SaVVHUj aOO¶aQaOLVL GHL WHVWL LQ 
lingua originale, traslitterati o meno, e a proposito del testo biblico ci si concentrerà 
su Numeri 19: solo in questo modo sarà possibile passare alla comparazione delle due 
concezioni rinvenute dalla suddetta analisi. 

In this article, I compare the concept of the sacred and that of impurity from 
touching a corpse between what is deduced from the Old Testament and the Babylo-
QLaQ UHOLJLRQ� XVLQJ aV a WRRO WKH aQaO\VLV RI WKH RULJLQaO WH[WV aQG WKHLU cRPPHQWaU-
ies, as well as maintaining a phenomenological-religious slant. After analyzing the  
categories of purity and impurity in the phenomenology of the sacred, we will move 
RQ WR WKH aQaO\VLV RI WKH WH[WV LQ WKH RULJLQaO OaQJXaJH� WUaQVOLWHUaWHG RU QRW� aQG� ZLWK 
UHJaUG WR WKH ELEOLcaO WH[W� ZH ZLOO IRcXV RQ 1XPbers 19: only in this way will it be 
possible to move on to the comparison of the two concepts found in the above anal-
ysis.
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Andrea &oඅoඋio, Between “Prelaw” and “Law”. Magico-Religious Heritage and 
the Integration of Public and Sacred in Ancient Greece

Nel contesto politico-giuridico della Grecia classica il rapporto tra prediritto e 
diritto denota un carattere dinamico e non meramente cronologico; in tal senso, non 
aSSaUH SRVVLELOH LQGLYLGXaUH XQR VSaUWLacTXH GHfiQLWLYR H aVVROXWR WUa Oa GLPHQVLRQH 
³SUHJLXULGLca´ H LO PRQGR GHO GLULWWR YHUR H SURSULR� PL� LQ SaUWLcROaUH� VL q HYLGHQ]LaWR 
cRPH O¶aSSaUL]LRQH GL TXHOOa cKH q VWaWa GHfiQLWa TXaOH ³IXQ]LRQH JLXULGLca aXWRQRPa´ 
QRQ aEELa a൵aWWR HOLPLQaWR OH HUHGLWj PaJLcR�UHOLJLRVH LQWHJUaWH QHO WHVVXWR VRcLaOH� aO 
cRQWUaULR� QHO TXaGUR GHOOa VRVWaQ]LaOH caUaWWHUL]]a]LRQH GHOO¶HOHPHQWR VacUR H UHOLJLR-
so nella Solis JUHca� O¶RUJaQL]]a]LRQH cLWWaGLQa VHPEUa aYHUH LQ TXaOcKH PRGR SLHJaWR 
a SURSULa XWLOLWj O¶HOHPHQWR VRSUaQQaWXUaOH� SHUcHSLWR Vu cRPH aG HVVa SUHHVLVWHQWH� 
Pa SHU QXOOa HVWUaQHR� SURLHWWaQGR cRVu OH SURSULH LVWLWX]LRQL QHOOa VIHUa GHOO¶RUGLQH 
divino. In tale complesso contesto viene qui analizzata la terminologia magico-sa-
cUaOH GHO GLULWWR SHQaOH� GHL VacULficL� GHOOH IRUPH GL JLXUaPHQWR GHL PaJLVWUaWL H GHJOL 
HIHEL� QRQcKp ± LQ JLXGL]LR ± GHOOH SaUWL H GHL WHVWLPRQL� 8JXaOPHQWH� YLHQH HVaPLQaWa 
H LQWHUSUHWaWa Oa cRPSHQHWUa]LRQH WUa O¶aPELWR SXEEOLcR H TXHOOR VacUR UHVa HYLGHQWH 
GaOO¶aQaOLVL WHVWXaOH GHOO¶HSLJUafia PRQXPHQWaOH�

,Q WKH SROLWLcaO�OHJaO cRQWH[W RI cOaVVLcaO GUHHcH� WKH UHOaWLRQVKLS EHWZHHQ SUHOaZ 
and law is not chronological, but dynamic; in this respect, the divide between the 
³SUHOHJaO´ GLPHQVLRQ aQG WKaW RI WKH OaZ LV VRPHKRZ EOXUUHG� MRUH VSHcLficaOO\� LW KaV 
EHHQ SRLQWHG RXW WKaW WKH GHYHORSPHQW RI WKH VR�caOOHG ³aXWRQRPRXV OHJaO IXQcWLRQ´ 
did not eliminate the magico-religious heritage integrated into the social tissue; on the 
contrary, in the frame of the characterization of the sacred and religious element with-
LQ WKH GUHHN SROLV� WKH VWUXcWXUHV RI WKH cLW\ ZRXOG KaYH WaNHQ aGYaQWaJH RI WKH SUH�H[-
LVWLQJ VXSHUQaWXUaO HOHPHQW� SUHcHLYHG aV SUHH[LVWHQW EXW QRW aOLHQ� LQcRUSRUaWLQJ LW E\ 
SURMHcWLQJ WKH cLW\¶V LQVWLWXWLRQV LQWR WKH VSKHUH RI GLYLQH RUGHU� ,Q WKLV cRQWH[W� WKH 
PaJLcR�VacUaO WHUPLQRORJ\ RI cULPLQaO OaZ� RI VacULficHV� RI PaJLVWUaWHV¶ aQG HSKHEHV¶ 
RaWKV LV KHUH aQaO\VHG� aV ZHOO aV ± EHIRUH cRXUW ± RI WKH RaWKV WaNHQ E\ SaUWLHV aQG 
ZLWQHVVHV� TKH cRPSHQHWUaWLRQ EHWZHHQ WKH SXEOLc aQG VacUHG VSKHUH LV aOVR H[aPLQHG 
aQG LQWHUSUHWHG� aV LW HPHUJHV IURP WKH WH[WXaO aQaO\VLV RI PRQXPHQWaO HSLJUaSK\�

Fabio Poඋർඁi, ,l țȠȜȠσσިȢ, o sulla coscienza infelice

'aOOa cRPSaUa]LRQH GHOOH IRQWL HSLJUaficKH H OHWWHUaULH� LO țȠȜȠııંȢ pare ora com-
SHQVaUH O¶aVVHQ]a� RUa GLVSHQVaUH GaO VHQVR GL PaQcaQ]a� 'a XQ OaWR� LO PaWHULaOH GHYH 
UHVLVWHUH TXaQWR EaVWL aO cRPSLPHQWR GHO ULWR� Oa fiJXUa q VROR aEER]]aWa� Oa IXQ]LRQH 
q SUHWWaPHQWH VLPEROLca� 'aOO¶aOWUR OaWR� LO PaWHULaOH SUHJLaWR H Oa SUHJHYROH IaWWXUa 
adornano il santuario e la reggia, e la funzione è iconica oltre che simbolica. Si tratta, 
Ga XQ OaWR� G¶XQ WHPSRUaQHR VWUXPHQWR GL UaSSUHVHQWa]LRQH RJJHWWXaOH� IaWWa cLRq SHU 
cKL QRQ q SL~ R QRQ q aQcRUa� GaOO¶aOWUR� G¶XQ GXUHYROH HVSHGLHQWH GL WUaVfiJXUa]LRQH 
soggettuale, ad uso cioè di chi ancora e già è. Secondo la nomenclatura di Romano 
Guardini (.Xltbild Xnd $ndacKtsbild), nomenclatura che avrebbe potuto ben piú ed 
altrimenti giovare al presente articolo, il țȠȜȠııંȢ è, per lo scultore, ora immagine di 
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aQG LQWHUSUHWHG� aV LW HPHUJHV IURP WKH WH[WXaO aQaO\VLV RI PRQXPHQWaO HSLJUaSK\�

Fabio Poඋർඁi, ,l țȠȜȠσσިȢ, o sulla coscienza infelice

'aOOa cRPSaUa]LRQH GHOOH IRQWL HSLJUaficKH H OHWWHUaULH� LO țȠȜȠııંȢ pare ora com-
SHQVaUH O¶aVVHQ]a� RUa GLVSHQVaUH GaO VHQVR GL PaQcaQ]a� 'a XQ OaWR� LO PaWHULaOH GHYH 
UHVLVWHUH TXaQWR EaVWL aO cRPSLPHQWR GHO ULWR� Oa fiJXUa q VROR aEER]]aWa� Oa IXQ]LRQH 
q SUHWWaPHQWH VLPEROLca� 'aOO¶aOWUR OaWR� LO PaWHULaOH SUHJLaWR H Oa SUHJHYROH IaWWXUa 
adornano il santuario e la reggia, e la funzione è iconica oltre che simbolica. Si tratta, 
Ga XQ OaWR� G¶XQ WHPSRUaQHR VWUXPHQWR GL UaSSUHVHQWa]LRQH RJJHWWXaOH� IaWWa cLRq SHU 
cKL QRQ q SL~ R QRQ q aQcRUa� GaOO¶aOWUR� G¶XQ GXUHYROH HVSHGLHQWH GL WUaVfiJXUa]LRQH 
soggettuale, ad uso cioè di chi ancora e già è. Secondo la nomenclatura di Romano 
Guardini (.Xltbild Xnd $ndacKtsbild), nomenclatura che avrebbe potuto ben piú ed 
altrimenti giovare al presente articolo, il țȠȜȠııંȢ è, per lo scultore, ora immagine di 
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cXOWR� LQWHVa a ©GHQ OUW EHUHLWHQ� ZR GLH GHJHQZaUW YRUWUHWHQ N|QQHª� RUa LPPaJLQH 
GL GHYR]LRQH� LQWHVa a ©darstellen, was seine Phantasie gestaltet; ausdrücken, was 
VHLQ +HU] HPSfiQGHWª� , GXH OaWL ULSURGXcRQR cRVt Oa SROaULWj GHOOa UaSSUHVHQWa]LRQH 
religiosa, il per sé H O¶in sé della coscienza infelice in quanto coscienza sdoppiata.

)URP a cRPSaULVRQ RI HSLJUaSKLcaO aQG OLWHUaU\ VRXUcHV� WKH țȠȜȠııંȢ VHHPV QRZ 
to compensate absence, now to relieve from a sense of lack. On the one hand, the 
PaWHULaO PXVW VWaQG VR ORQJ aV LV QHcHVVaU\ WR accRPSOLVK WKH ULWH� WKH fiJXUH EHLQJ 
only hinted at, its function being purely symbolic. On the other hand, the precious 
PaWHULaO aQG fiQH cUaIWVPaQVKLS GHcRUaWH WKH VaQcWXaU\ aQG WKH SaOacH� LWV IXQcWLRQ 
being iconic besides being symbolic. For one thing, it is a temporary instrument of 
objectual representation, namely, it is made in behalf of those who are no more or 
QRW \HW� a ORQJ�OaVWLQJ GHYLcH RI VXEMHcWXaO WUaQVfiJXUaWLRQ� QaPHO\� IRU XVH E\ WKRVH 
ZKR VWLOO aQG aOUHaG\ aUH� $ccRUGLQJ WR RRPaQR GXaUGLQL¶V QRPHQcOaWXUH �.Xltbild 
Xnd $ndacKtsbild�� ZKLcK ZRXOG KaYH EHHQ aEOH EHWWHU aQG RWKHUZLVH WR EHQHfiW WKLV 
aUWLcOH� WKH țȠȜȠııંȢ LV WR WKH VcXOSWRU aOWHUQaWLYHO\ aQ LPaJH IRU ZRUVKLS� aLPLQJ WR 
©GHQ OUW EHUHLWHQ� ZR GLH GHJHQZaUW YRUWUHWHQ N|QQHª� RU a GHYRWLRQaO LPaJH� aLPLQJ 
WR ©GaUVWHOOHQ� ZaV VHLQH PKaQWaVLH JHVWaOWHW� aXVGU�cNHQ� ZaV VHLQ +HU] HPSfiQGHWª� 
Therefore, the two sides reproduce the polarity of religious representation, the b\ itselI 
and the in itselI of unhappy conscience as split-up conscience.

Renato *ioඏannoඅi, «&HV�UHJLRQV�FLUFRQFHQWUDOHV». 5aEelais e la geografia sim-
bolica delle regioni artiche nel Rinascimento. Parte prima

4XHVWR VaJJLR LSRWL]]a cKH OH XOWLPH LVROH YLVLWaWH GaJOL HURL GHO *argantXa e 3an-
tagrXel� WUa OH TXaOL O¶LVROa GHO THPSLR GHOOa 'LYH BRXWHLOOH cKH q Oa PHWa GHO ORUR 
viaggio iniziatico, siano collocate nei pressi del Polo Nord. Se così fosse, Rabelais 
cRQcRUGHUHEEH cRQ L JHRJUafi GHO VXR VHcROR �)LQH� RX\VcK� MHUcaWRUH� 'HH� OUWHOLXV� 
Postel), che riferendosi a una tradizione trecentesca ponevano nelle regioni artiche 
un continente suddiviso in quattro grandi isole separate da una croce di canali e altre 
LVROH PLQRUL� 8Q¶aWWHQ]LRQH SaUWLcROaUH q ULYROWa aO IaWWR cKH� QHO cRQWHVWR GHO SURJHWWR 
di Guillaume Postel di una restitutio della religione primordiale, questo continente sia 
LGHQWLficaWR cRQ LO PaUaGLVR THUUHVWUH� 1HOO¶XOWLPR caSLWROR GL TXHVWa SULPa SaUWH GHO 
VaJJLR VL VXJJHULVcH LQROWUH cKH LO cRQWLQHQWH SROaUH TXaGULSaUWLWR VLa Ua൶JXUaWR aQcKH 
nel pannello centrale del *iardino delle 'eli]ie GL BRVcK� VHEEHQH QRQ cRQ L VLJQLficaWL 
³PLVWLcL´ cKH aVVXPH LQ RaEHOaLV H PRVWHO� Pa cRPH XQ¶LPPaJLQH LQ SURLH]LRQH SROaUH 
GHO ³PRQGR´ caGXWR QHO GLVRUGLQH H QHOOa IROOLa�

This essay hypothesizes that the last islands visited by the heroes of *argantXa 
and 3antagrXel� LQcOXGLQJ WKH LVOaQG RI WKH THPSOH RI WKH 'LYH BRXWHLOOH ZKLcK LV WKH 
destination of their initiatory journey, are located near the North Pole. If so, Rabelais 
ZRXOG aJUHH ZLWK WKH JHRJUaSKHUV RI KLV cHQWXU\ �)LQH� RX\VcK� MHUcaWRU� 'HH� OU-
telius, Postel), who, referring to a fourteenth-century tradition, placed in the Arctic 
regions a continent divided into four large islands separated by a cross of canals and 
RWKHU VPaOOHU LVOaQGV� PaUWLcXOaU aWWHQWLRQ LV JLYHQ WR WKH IacW WKaW� LQ WKH cRQWH[W RI 
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GXLOOaXPH PRVWHO¶V SURMHcW RI a restitutio of primordial religion, this continent is iden-
WLfiHG ZLWK PaUaGLVH� ,Q WKH OaVW cKaSWHU RI WKLV fiUVW SaUW RI WKH HVVa\ LW LV aOVR VXJJHVWHG 
that the quadripartite polar continent is also represented in the central panel of the 
*arden oI (artKl\ 'eligKts E\ BRVcK� aOWKRXJK QRW ZLWK WKH ³P\VWLcaO´ PHaQLQJV LW 
aVVXPHV LQ RaEHOaLV aQG PRVWHO� EXW aV aQ LPaJH LQ SROaU SURMHcWLRQ RI WKH ³ZRUOG´ 
fallen into disorder and madness.

Carlo %asso, Gli eremiti del Persiles, tra fede e ironia

,O SUHVHQWH cRQWULEXWR VL SURSRQH GL aQaOL]]aUH JOL HUHPLWL GHVcULWWL QHOO¶XOWLPa RSH-
ra di Miguel de Cervantes, /os trabaMos de 3ersiles \ 6igisPXnda (1617). La novela, 
HUHGH GHOOa fiRUHQWH WUaGL]LRQH GHO URPaQ]R JUHcR H EL]aQWLQR H� SHU PROWL� SURGRWWR 
dominato dallo spirito della Controriforma, presenta quattro eremiti: Renato, Eusebia, 
Rutilio e Soldino. I personaggi cervantini sembrano essere creati sul modello delle 
RPRORJKH fiJXUH cKH SRSROaQR L URPaQ]L aQWLcKL H Oa QaUUaWLYa VSaJQROa GHO 6iglo de 
Oro. Tuttavia, analizzando gli episodi dal punto di vista contenutistico e linguistico, 
q SRVVLELOH cRJOLHUH HOHPHQWL LURQLcL cKH UHQGRQR TXHVWH fiJXUH TXaVL LUULYHUHQWL� OXQJL 
GaOO¶HVVHUH LQGLYLGXL IXQ]LRQaOL aOOH HVLJHQ]H cRQWURULIRUPLVWLcKH� JOL HUHPLWL GHO 3er-
siles potrebbero rappresentare una trasposizione ironica dei loro omologhi letterari ed 
essere uno degli strumenti di cui Cervantes si serve per parodiare il romanzo greco e 
bizantino.

TKLV SaSHU aLPV WR aQaO\]H WKH KHUPLWV GHVcULEHG LQ CHUYaQWHV¶V OaVW ERRN� Los 
trabaMos de 3ersiles \ 6igisPXnda ������� $Q KHULWaJH RI WKH ÀRXULVKLQJ OLWHUaU\ WUaGL-
WLRQ H[SUHVVHG E\ aQcLHQW GUHHN aQG B\]aQWLQH QRYHOV aQG� IRU PaQ\� a ERRN LQVSLUHG 
by the Counter-Reformation, 3ersiles has four hermits: Renato, Eusebia, Rutilio and 
6ROGLQR� CHUYaQWHV¶V cKaUacWHUV VHHP WR EH PRGHOOHG RQ WKH W\SLcaO OLWHUaU\ cRXQWHU-
SaUWV WKaW caQ EH IRXQG LQ aQcLHQW QRYHOV aQG 6SaQLVK GROGHQ $JH OLWHUaWXUH� +RZHYHU� 
analyzing language choices and contents, it is possible to identify ironic elements that 
PaNH WKHVH fiJXUHV LUUHYHUHQW� IaU IURP EHLQJ IXQcWLRQaO fiJXUHV WR CRXQWHU�RHIRUPa-
tion ideals, the hermits of 3ersiles can be considered ironic transpositions of their 
literary counterparts and be one way in which Cervantes parodies ancient Greek and 
Byzantine novels.

Simone 7uඋർo, That ravishing light of a naked Spirit. Interpretazione scritturale, 
ambiguità e dottrina VXE�VSHFLH�5DQWHU

/¶aUWLcROR PLUa a LVROaUH aOcXQL HOHPHQWL�cKLaYH GHOO¶HVSHULHQ]a UHOLJLRVa GHL Ran-
ter� JUXSSR GLVVHQ]LHQWH QaWR aOO¶HSRca GHOOa SULPa ULYROX]LRQH LQJOHVH� 6L PHWWHUj LQ 
OXcH LO ORUR UaSSRUWR cRQ OH 6acUH 6cULWWXUH PHGLaQWH O¶aQaOLVL GL ULOHYaQWL SaVVL ELEOLcL H 
il confronto con alcuni testi Ranter, soprattutto 'ivinit\ $natoPi]ed di Joseph Salmon. 
6L GLPRVWUHUj cRPH O¶HVSHULHQ]a GL WaOH JUXSSR VLa HVSUHVVLRQH GHOOR VIRU]R GL VcaUGL-
nare i princìpi della religione maggioritaria attuando uno stravolgimento a livello dot-
trinale e linguistico, nel quale si avverte un rapporto ambiguo con le nozioni di corpo, 
di carne e di spirito che ha un ruolo rilevante nello sviluppo storico della modernità.
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TKH SaSHU aLPV WR VLQJOH RXW VRPH NH\ HOHPHQWV LQ WKH UHOLJLRXV H[SHULHQcH RI 
the Ranters, a group of dissenters originating around the time of the First English 
RHYROXWLRQ� TKH RaQWHUV¶ UHOaWLRQVKLS ZLWK WKH +RO\ 6cULSWXUHV ZLOO EH KLJKOLJKWHG 
through an analysis of relevant Bible passages and the comparison of these with some 
RaQWHU WH[WV� aERYH aOO 'ivinit\ $natoPi]ed by Joseph Salmon. It will be shown how 
WKLV JURXS¶V H[SHULHQcH aPRXQWV WR aQ H൵RUW aW EUHaNLQJ WKH SULQcLSOHV RI PaLQVWUHaP 
religion by carrying out a doctrinal and linguistic revolt, in which an ambiguous con-
QHcWLRQ caQ EH VHQVHG ZLWK WKH QRWLRQV RI ERG\� ÀHVK� aQG VSLULW WKaW SOa\V aQ LPSRUWaQW 
role in the historical development of modernity.

)UDQFHVFD�,UHQH�6ൾnsini��6DFUpH�6DORPp. Misticismo con delitto nella 6DORPp�di 
Oscar Wilde

Al volgere del XIX secolo, il personaggio biblico della principessa Salomè diven-
Wa RVVHVVLRQH aOOa PRGa H LQVLHPH WHPa SULYLOHJLaWR SHU ULSHQVaUH Oa OHWWHUaWXUa H O¶aUWH 
VXO cULQaOH GHOOa PRGHUQLWj� 1HO GUaPPa GL OVcaU :LOGH� VX cXL cRQcHQWULaPR Oa QRVWUa 
aWWHQ]LRQH� TXHVW¶XOWLPR aVSHWWR VL LQWUHccLa cRQ O¶LQWHUHVVH GHOO¶aXWRUH SHU LO VacUR QHO 
SUHVHQWH GHVacUaOL]]aWR GL fiQH OWWRcHQWR� GRYH Oa VcLHQ]a H Oa WHcQRORJLa PRGHUQH� L 
QXRYL PLWL ERUJKHVL GHO SURJUHVVR H GHOO¶XWLOH� KaQQR VRSSLaQWaWR� cRPH QXRYH GLYLQLWj� 
più antichi dei. Nella sua 6aloPp tale interesse si manifesta nella centralità attribuita 
alla luna, metafora del sacro. Oggetto archetipico della contemplazione umana, la luna 
GLYHQWa RJJHWWR GL RVVHUYa]LRQH H VWXGLR VcLHQWLficR� YLVWa Ga YLcLQR� cRQ JOL VWUXPHQWL 
della moderna tecnologia, si rivela poco più che un pianeta morto, ricordo tenace di 
un antico sogno. Cercheremo dunque di dimostrare come, con 6aloPp� :LOGH a൵URQWL 
LO SUREOHPa GHOOa GHVacUaOL]]a]LRQH GHO PRQGR ± H GHOO¶LPSRYHULPHQWR GHOOH ULVRUVH 
VSLULWXaOL GHOO¶LR PRGHUQR ± PHWWHQGR LQ VcHQa XQa SULQcLSHVVa OXQaUH �6aORPq�� GLYLVa 
GaO SULQcLSLR GHO VacUR �,RNaQaaQ�� H Oa VXa aVSLUa]LRQH a ULXQLUVL cRQ TXHVW¶XOWLPR� 
HVSUHVVa QHOOH IRUPH GHOO¶eros� 6aORPq aSSaUH aG XQ WHPSR O¶aQWLca GHa GHcaGXWa VXOOa 
terra, incompresa, oggetto di pulsioni e fantasie umane, che ella respinge da sé, e 
O¶LR ZLOGLaQR� SHUcRUVR Ga LQTXLHWXGLQL PLVWLcKH Pa LQcaSacH GL ULVWaELOLUH XQ OHJaPH 
YLWaOH cRQ Oa VIHUa GHO VacUR� GHOOa WUaVcHQGHQ]a LQ VHQVR aPSLR� 'a TXL LO GHOLWWR GHOOa 
protagonista, non più violenza insensata della IePPe Iatale VaGLca GHJOL aUWLVWL ³GH-
caGHQWL´� Pa JHVWR GLVSHUaWR GL XQa GHa GHcaGXWa� GL XQa PLVWLca LQcaSacH GL HVWaVL�

At the turn of the nineteenth century, the Biblical character of princess Salome 
EHcRPHV ERWK a IaVKLRQaEOH REVHVVLRQ aQG a NH\ WKHPH WULJJHULQJ a UHÀHcWLRQ RYHU 
OLWHUaWXUH aQG WKH aUWV RQ WKH HGJH RI PRGHUQLVP� ,Q OVcaU :LOGH¶V GUaPa� RQ ZKLcK ZH 
ZLOO IRcXV LQ WKLV SaSHU� WKLV SaUWLcXOaU SRLQW LQWHUWZLQHV ZLWK :LOGH¶V LQWHUHVW IRU WKH 
sacred in times devoid of the sacred, as the end of the nineteenth century, when mod-
ern science and technology, the new bourgeois myths of progress and utility, function 
like new gods and replace more ancient deities. In his 6aloPp, this interest is seen in 
the prominent role assigned to the moon, metaphor of the sacred. An archetypal ob-
MHcW RI KXPaQ cRQWHPSOaWLRQ� WKH PRRQ EHcRPHV a WaUJHW RI VcLHQWLfic REVHUYaWLRQ aQG 
study; viewed closely by the tools of modern technology, our satellite turns out to be 
nothing more than a dead planet, a persistent memory of an outdated dream. From this 
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standpoint, we will try to demonstrate how in 6aloPp :LOGH GHaOV ZLWK WKH LVVXH RI a 
ZRUOG GHSULYHG RI WKH VacUHG ± aQG RI WKH cRQVHTXHQW GHSOHWLRQ RI VSLULWXaO UHVRXUcHV 
RI WKH PRGHUQ VHOI ± E\ VWaJLQJ a OXQaU SULQcHVV �6aORPH�� VHSaUaWHG IURP WKH SULQcLSOH 
RI WKH VacUHG �,RNaQaaQ�� aQG KHU ORQJLQJ WR UHXQLWH ZLWK WKH OaWWHU� H[SUHVVHG LQ WKH 
form of erotic desire. Thus, Salome proves to be both an ancient goddess fallen to 
earth, misunderstood, an object of human drives and fantasies, which she rejects, and 
WKH :LOGHaQ VHOI� SHUPHaWHG E\ P\VWLcaO cRQcHUQV EXW XQaEOH WR UHVWRUH a YLWaO ERQG 
ZLWK WKH fiHOG RI WKH VacUHG aQG RI WUaQVcHQGHQcH LQ a EURaGHU VHQVH� +HQcH WKH cULPH 
of the main character, which reveals to be more than the mere insane violence of the 
sadist IePPe Iatale much beloved by the artists of that age, but the hopeless act of a 
decayed goddess, of a mystic self that is now incapable of achieving ecstasy.

Paola &aඋආa඀nani, ,l racconto d’iniziazione. )orme del sacro nella rappresenta-
zione dell’esperienza moderna

8VLaPR TXL Oa GHfiQL]LRQH ³UaccRQWR G¶LQL]La]LRQH´ SHU LGHQWLficaUH XQ SaUWLcROaUH 
PRGHOOR QaUUaWLYR cKH WURYa OH VXH RULJLQL aOO¶LQWHUQR GHOOa OHWWHUaWXUa LQJOHVH H QRUGa-
mericana a partire dalla seconda metà del XIX secolo e che è oggi profondamente ra-
GLcaWR QHOO¶LPPaJLQaULR H QHOOH SUaWLcKH QaUUaWLYH� $ SaUWLUH GaO ULIHULPHQWR aO ULWR cKH 
LQIRUPa Oa VWUXWWXUa GHO UaccRQWR� LO SaVVaJJLR YHUVR O¶HWj aGXOWa VL cRQfiJXUa LQ TXHVWR 
WLSR GL VWRULa cRPH XQ¶aYYHQWXUa HVLVWHQ]LaOH cKH SXz HVVHUH OHWWa QHL WHUPLQL GL XQa 
moderna esperienza del sacro: una TXest YHUVR XQa IRUPa GL VHQVR HPaQaWa GaOO¶LQWHU-
QR GHOO¶HVSHULHQ]a XPaQa Pa aOOR VWHVVR WHPSR caSacH GL WUaVcHQGHUOa H LOOXPLQaUOa� 
6L WUaWWa TXL LQQaQ]L WXWWR GL GHfiQLUH OH cRRUGLQaWH VWRULcKH� cXOWXUaOL H IRUPaOL HQWUR cXL 
VL VLWXa LO UaccRQWR G¶LQL]La]LRQH� GLVWLQJXHQGROR GaO PRGHOOR GHO UaccRQWR ³GL IRUPa-
]LRQH´ cRQ cXL WURSSR VSHVVR OR VL cRQIRQGH� )acHQGR ULIHULPHQWR a XQa VHULH GL WHVWL 
chiave, il saggio analizza come questo tipo di storia elabori le nozioni fondamentali 
GL ³LQQRcHQ]a´ H GL ³UHGHQ]LRQH´ H VL VR൵HUPa LQfiQH VXOOa cHOHEUH QRYHOOa GL CRQUaG� 
&Xore di tenebra, che segna il passaggio decisivo dal vecchio modello della %ildXng 
a TXHOOR GHOO¶LQL]La]LRQH� a cXL R൵UH aOcXQL GHL VXRL JUaQGL aUcKHWLSL� $WWUaYHUVR XQ¶a-
QaOLVL SXQWXaOH GHO WHVWR� VL WHQWa GL PRVWUaUH cRPH O¶aYYHQWXUa GL MaUORZ SRVVa HVVHUH 
OHWWa cRPH ULVcULWWXUa PRGHUQa GL XQ YHUR H SURSULR SHUcRUVR PLVWLcR YHUVR XQ¶HSLIaQLa 
VaOYLfica� GRYH LO ³UaJJLR GL WHQHEUa´ GL 6aQ GLRYaQQL GHOOa CURcH VL WUaVIRUPa QHO 
³cXRUH GL WHQHEUa´ GL XQa YHULWj cKH SURYLHQH Ga XQ ³aOWURYH´ GHOOa cRVcLHQ]a� H cKH 
VROR VXOOa VRJOLa GHOOa cRVcLHQ]a SXz HVVHUH UaccRQWaWa� 

, HPSOR\ WKH OaEHO ³LQLWLaWLRQ VWRU\´ WR LGHQWLI\ a VSHcLfic NLQG RI QaUUaWLYH WKaW fiQGV 
its origins in the second half of the nineteenth century in English and North-American 
literature and is now deeply rooted in our collective consciousness and narrative prac-
tices. Shaped by the form of the rite, the passage towards adulthood becomes here an 
H[LVWHQWLaO aGYHQWXUH ZKLcK caQ EH XQGHUVWRRG LQ WHUPV RI a PRGHUQ H[SHULHQcH RI WKH 
sacred: as a quest towards a meaning emanating from within the boundaries of human 
H[SHULHQcH EXW VRPHKRZ VXUSaVVLQJ aQG LOOXPLQaWLQJ LW� TKH HVVa\ GHVcULEHV WKH KLV-
WRULcaO� cXOWXUaO aQG IRUPaO cRRUGLQaWHV WKaW GHfiQH WKH LQLWLaWLRQ VWRU\� GLVWLQJXLVKLQJ 
it from the %ildXngsroPan with which it is too often confused. Making reference to a 
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standpoint, we will try to demonstrate how in 6aloPp :LOGH GHaOV ZLWK WKH LVVXH RI a 
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RI WKH VacUHG �,RNaQaaQ�� aQG KHU ORQJLQJ WR UHXQLWH ZLWK WKH OaWWHU� H[SUHVVHG LQ WKH 
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PRGHOOR QaUUaWLYR cKH WURYa OH VXH RULJLQL aOO¶LQWHUQR GHOOa OHWWHUaWXUa LQJOHVH H QRUGa-
mericana a partire dalla seconda metà del XIX secolo e che è oggi profondamente ra-
GLcaWR QHOO¶LPPaJLQaULR H QHOOH SUaWLcKH QaUUaWLYH� $ SaUWLUH GaO ULIHULPHQWR aO ULWR cKH 
LQIRUPa Oa VWUXWWXUa GHO UaccRQWR� LO SaVVaJJLR YHUVR O¶HWj aGXOWa VL cRQfiJXUa LQ TXHVWR 
WLSR GL VWRULa cRPH XQ¶aYYHQWXUa HVLVWHQ]LaOH cKH SXz HVVHUH OHWWa QHL WHUPLQL GL XQa 
moderna esperienza del sacro: una TXest YHUVR XQa IRUPa GL VHQVR HPaQaWa GaOO¶LQWHU-
QR GHOO¶HVSHULHQ]a XPaQa Pa aOOR VWHVVR WHPSR caSacH GL WUaVcHQGHUOa H LOOXPLQaUOa� 
6L WUaWWa TXL LQQaQ]L WXWWR GL GHfiQLUH OH cRRUGLQaWH VWRULcKH� cXOWXUaOL H IRUPaOL HQWUR cXL 
VL VLWXa LO UaccRQWR G¶LQL]La]LRQH� GLVWLQJXHQGROR GaO PRGHOOR GHO UaccRQWR ³GL IRUPa-
]LRQH´ cRQ cXL WURSSR VSHVVR OR VL cRQIRQGH� )acHQGR ULIHULPHQWR a XQa VHULH GL WHVWL 
chiave, il saggio analizza come questo tipo di storia elabori le nozioni fondamentali 
GL ³LQQRcHQ]a´ H GL ³UHGHQ]LRQH´ H VL VR൵HUPa LQfiQH VXOOa cHOHEUH QRYHOOa GL CRQUaG� 
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, HPSOR\ WKH OaEHO ³LQLWLaWLRQ VWRU\´ WR LGHQWLI\ a VSHcLfic NLQG RI QaUUaWLYH WKaW fiQGV 
its origins in the second half of the nineteenth century in English and North-American 
literature and is now deeply rooted in our collective consciousness and narrative prac-
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VHULHV RI NH\ WH[WV� WKH HVVa\ aQaO\VHV KRZ WKLV NLQG RI VWRU\ HOaERUaWHV RQ WKH QRWLRQV 
RI ³LQQRcHQcH´ aQG ³UHGHPSWLRQ´� (YHQWXaOO\� , GZHOO RQ Heart of Darkness� CRQUaG¶V 
renowned short-story that marks the passage from the old %ildXng narratives to the 
pattern of initiation, establishing some of its great archetypes. Through a close reading 
RI WKH WH[W� , VKRZ KRZ MaUORZ¶V aGYHQWXUH caQ EH XQGHUVWRRG aV a PRGHUQ UHZULWLQJ 
RI a P\VWLc MRXUQH\� ZKHUH WKH ³Ua\ RI GaUNQHVV´ RI 6W� -RKQ RI WKH CURVV GHYHORSV LQWR 
WKH ³KHaUW RI GaUNQHVV´ RI a WUXWK cRPLQJ IURP aQ ³HOVHZKHUH´ RI KXPaQ cRQVcLRXV-
ness, on the threshold of which its narrative unfolds.

Simona Poඋඋo, Rappresentazioni messianiche nella -HZLVK� 5HQDLVVDQFH� degli 
anni Settanta: il caso di Arthur A. Cohen e Jerome Weidman

Negli Stati Uniti del periodo compreso tra la metà degli anni Sessanta del No-
YHcHQWR H O¶LQL]LR GHO GHcHQQLR VXccHVVLYR VL aVVLVWH a XQa UHYLYLVcHQ]a OHWWHUaULa VX 
YaVWa VcaOa� XQa ³-HZLVK RHQaLVVaQcH´ cKH YHGH XQa ULQQRYaWa HQIaVL VXOOH VSHcLficLWj 
della tradizione giudaica, in particolare la dimensione religiosa. Un tema di spicco è 
quello messianico, introdotto da Arthur A. Cohen, teologo approdato alla letteratura 
nel 1967. Nel suo magnum opus, ,n tKe 'a\s oI 6iPon 6tern (1972), Cohen rappre-
VHQWa� aWWUaYHUVR LO SHUVRQaJJLR GL 6LPRQ 6WHUQ ± t\coon dotato di un dirompente po-
WHQ]LaOH UHGHQWLYR ±� LO IUaQWXPaUVL GHOOH VSHUaQ]H PHVVLaQLcKH a VXR WHPSR ULSRVWH LQ 
6KLP¶RQ BaU .RNKEa H LQ 6aEEaWaL 6HYL� TaOH WHPa YLHQH ULSUHVR� QHO ����� Ga -HURPH 
:HLGPaQ QHO URPaQ]R 7Ke 7ePSle, testo incentrato sulla parabola esistenziale di un 
altro t\coon ebreo, questa volta dalle fosche origini, probabile rappresentazione della 
tradizione del Messia della guerra.

TKH \HaUV EHWZHHQ WKH OaWH ����¶V aQG WKH HaUO\ ����¶V VaZ WKH aSSHaUaQcH� RQ 
the American literary panorama, of a number of novels that raised issues and tack-
led themes that up until then had been the sole prerogative of Jewish theology. This 
SKHQRPHQRQ JaYH ULVH WR a OLWHUaU\ UHYLYaO caOOHG WKH ³-HZLVK RHQaLVVaQcH´� ,Q WKaW 
respect, a particularly interesting topic is Messianism, which became the core of theo-
ORJLaQ�WXUQHG�ZULWHU $UWKXU $� CRKHQ¶V QaUUaWLYH SURGXcWLRQ� ,Q KLV QRYHO ,n tKe 'a\s 
of Simon Stern (1973), Cohen represents the shattering of the messianic hopes raised 
E\ 6KLP¶RQ BaU .RNKEa aQG 6aEEaWaL 6HYL� WKURXJK WKH cKaUacWHU RI 6LPRQ 6WHUQ� 
a -HZLVK W\cRRQ EOHVVHG ZLWK aQ H[WUaRUGLQaU\ UHGHHPLQJ SRWHQWLaO� TKLV WKHPH KaV 
been worked into another novel, 7Ke 7ePSle� E\ -HURPH :HLGPaQ� SXEOLVKHG LQ ����� 
TKH ERRN cHQWHUV RQ a TXaVL�PHVVLaQLc fiJXUH� aQRWKHU -HZLVK W\cRRQ� PRVW OLNHO\ 
PRGHOHG RQ WKH WUaGLWLRQ RI WKH ³:aU MHVVLaK´�

Massimo 6ඍൾඅඅa, A caverna platônica e o teatro da cidade: o mito do livro VII da 
5HS~EOLFD�entre %DFDQWHV, Rãs, Antígona e Paz

In questo saggio si istituisce un confronto tematico e problematico tra il mito pla-
WRQLcR GHOOa caYHUQa H Oa JHRJUafia GHJOL VSa]L LQIHUL QHOO¶$ntigone sofoclea, nelle 
Baccanti euripidee, nelle Rane e nella 3ace aristofanee, sullo sfondo della celebre me-
WaIRUa GHO MRQGR�THaWUR cKH VWUXWWXUa Oa GUaPPaWXUJLa HXURSHa PRGHUQa� GaOO¶,llXsion 
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coPiTXe di Pierre Corneille a /a vida es sXexo di Caldéron de la Barca a 0acbetK e a 
$s \oX liNe it GL :LOOLaP 6KaNHVSHaUH�

This essay is focused on the interplay of connections and analogies between the 
POaWRQLc P\WK RI WKH caYH aQG WKH UHSUHVHQWaWLRQ RI WKH 8QGHUZRUOG LQ 6RSKRcOHV¶ 
$ntigone� (XULSLGHV¶ Bacchae aQG $ULVWRSKaQHV¶ )rogs and 3eace, against the back-
JURXQG RI WKH PRVW IaPRXV PHWaSKRU RI WKH :RUOG aV a 6WaJH ZKLcK LQIRUPV (XURSHaQ 
(aUO\ MRGHUQ 'UaPa� WKURXJK /’illXsion coPiTXe by Pierre Corneille, La vida es 
sXexo E\ CaOGpURQ GH Oa BaUca aQG :LOOLaP 6KaNesSeare’s 0acbetK and $s \oX liNe it.

Massimo 6ඍൾඅඅa, Pantopolion ton politeion. Pais corruptos, mmes perversas, filhos 
parricidas� filosofia e teatro em torno da democracia entre Platmo, Aristyfanes e 
o fantasma de Édipo

4XHVWR VaJJLR aQaOL]]a LO JLRcR GL aQaORJLH H O¶LQWUHccLR GL UHcLSURcL ULPaQGL cRQ-
cettuali tra il racconto platonico sulla ciclica decadenza dei regimi politici (5eSXbbli-
ca 9,,, H ,;� H Oa UaSSUHVHQWa]LRQH GHO cRQÀLWWR UHOa]LRQaOH HG HcRQRPLcR LQWHUQR aO 
cOaQ IaPLJOLaUH QHOO¶(diSo re sofocleo e nelle 1Xvole aristofanee.

This essay addresses the question of the Sophoclean (Oedipus rex) and Aristo-
phanic (7Ke &loXds) loans in the Platonic representation of the so-called myth of the 
decline of the Ideal City as narrated in books VIII and IX of the 5eSXblic.


